Historiography: Film R 402, sec. 001
Assignments: 

Week 1: Thurs., Sept. 8  -  The Historiographic Problem 
Assign. # 1: Find & download a one-min. film that problematizes
the “cinema of attractions” paradigm. Explain how it does this in class = 4 min. 

1 min. clip + talk = 4 min. total

http://memory.loc.gov/ammem/edhtml/edppr.html - Go to Paper Print Collection,

See alphabetical title list & select any one, download. Due: in class Sept. 15 

Week 2: Thurs. Sept. 15: Paradigm: The Cinema of Attractions 
Assign. # 2:  Rewriting Radical Documentary: 

Due: Online Sept. 29 – 12 midnight 
Read: text: Bordwell, Ch. 2 cp: Cowie, “Narrating the Real”;  

Barnouw, 85–100; 111-121; 134-135; Benjamin, “Theses on a Philosophy of History” 

Length: 3 single-spaced pages of prose with embedded streamed clips and still photographs (one additional page).
Assignment: You are re-writing and or expanding Barnouw’s documentary history textbook, but doing this in a way never exactly attempted before  since you will  supplement and problematize Barnouw based on close visual analysis of radical documentary film titles made newly available as streamed images and readings on documentary theory and philosophy of history. 
Topics you might take up, for example: 

1.work or workers on screen: attitudes towards them as evidenced in cinematic style

2. production values as evidenced on the screen over time

3. comparison of two or more titles in terms of both content (what/who is depicted onscreen) and cinematic style (cutting, composition-in-frame, scene set up, angle) 

4. make a case for 1 film title as overlooked in comparison to others 

5. possibility  or the difficulty of locating the politics of 1930s documentary in the moving image itself 

6. the problem with making  textbook-style statements of fact (challenge Barnouw) 
Background: View film titles (or sections of films) from the following 4 initiatives  streamed online, and in some cases both. 

British government: John Grierson (Empire Marketing Board /General Post Office Unit)

U.S. collective: Worker’s Film and Photo League 

U.S. government.: Pare Lorentz (U.S. Film Service) 

Belgian film club: Club d L’Écran (Brussels): Joris Ivens and Henri Storck 

Possible titles (may or may not be on MediaThread: 

Drifters (prod. John Grierson, 1929); Coal Face (Alberto Cavalcanti, 1936); Night Mail (Basil Wright, Harry Watt, 1936); Hands (Ralph Steiner, Williard Van Dyke, 1934); Housing Problems (Edgar Anstey, Arthur Elton, Ruby Grierson, 1935); Industrial Britain (Robert Flaherty, John Grierson, 1933); The Plow That Broke the Plains (Pare Lorentz, 1936);  The River (Pare Lorentz, 1937); Unemployment Special 1931, Detroit Workers, Ford Massacre, Hunger, National Hunger March to Washington 1932 , Bonus March 1932 (Workers’ Film and Photo League, 1932); Misery in the Borinage (Joris Ivens and Henri Storck, 1933); Enough to Eat (Edgar Anstey, 1936); America Today (WFPL); Contact (Rotha); The City (Steiner, Van Dyke); The World Today (WFPL); March of Time

(Rochemont); The Land (Flaherty); Spanish Earth (Ivens); People of the Cumberland (Frontier Films); Native Land (Frontier Films); Land Without Bread (Bunuel)

Week 5: Thurs. Oct. 6 – Impossible and Possible Problems 
Assign. # 3: Impossible & possible historiographic problems – 2 pgs. single-spaced 

Reading: text: Bordwell, Ch. 4 & 5; Salt,  “Film Style: 1914 - 1919”:
http://www.starword.com/Film_Style/film_style.html 

http://www.starword.com/ Barry Salt Website 

Cinemetrics: http://www.cinemetrics.lv/  See for “The Numbers Speak” 

Due: Oct. 20 in class

Define and briefly map out either a two-tiered problem or two separate problems,

one of which you plan to successfully tackle empirically by use of Cinemetrics site, the other which may take you a lifetime or which may never be realized, based on reading Foucault, Benjamin, Bordwell, Steedman 
3rd pg: See syllabus for proper citation format 

Bibliography with full citation, website addresss (with date accessed) 

Filmography at end if basic to the project. 
Possible problem, for ex: State hypothesis, report your findings, situate your approach. Go to Cinemetrics site,  either download or use frame calculator on line. Hypothesis: Style change or difference can be measured in seconds. Ex. 1. Cutting in the chase sequence has reverted to the status of the still, as evident in The French Connection (1971) in contrast with The Bourne Identity (2002). Compare the 2 action sequences, 30 yrs. apart. Ex. 2 Japanese cinema is more languid than U.S. cinema, as seen in 2 films about kidnapping, Ransom (1996) and High and Low/Tenoku to jigku (1963) Compare 2 national cinemas, 30 yrs. apart

Week 7: Thurs.  Oct. 20 
Due: Nov. 11 – in class presentation + oral report
Assign. # 4: Digital Historiography Research Map: Choose 1 of 9 or 10 (your choice): 
Due: Nov. 10 – Upload midnight: Final Version – Due: Finals Week: TBA
1) Avant-Garde historiography: 1 document

 2) Women Film Pioneers: early women in international film industry: 1 
document 


3) Silent African American cinema: 1 document


4) Silent Chinese American cinema: 1 document 

 
5) Documentary film historiography: 1 document


6) Technological History: 1 document  


7) Motion Picture Set Design: 1 document 


8) Motion Picture Screenplay development: 1 document  


9) Celebrity culture: 1 document 

Directions: Examine digitized documents. Select 1 or  2 to feature and to embed in your written text, not more. Construct 6 pages max. single-spaced on the wiki site in which you:  

1) situate 1 or 2  digitized document from 1 of  9 (or 10) collections in relation to a digital research program (possible) and impossible (theory) problems defined
Metahistorical dimension: 

2) construct around  document(s) a digital-archaeological map corresponding  to a hypothetical research program. Link to  institutional archives (with relevant holdings), websites (where existing), databases, bibliographies

3) your written text explains the kind of research that could be done by fitting the document into: 

a. existing published research: books, articles, exhibition program notes, etc.

b. new or old archaeologies: See Background reading below.

Background reading: 

Foucault, Archaeology of Knowledge, Introduction, in which he discusses the total description approach and the building up of a “coherent or homogenous corpora of documents,” the establishment of the principle of choice (“exhaustive” or “sampling”). He refers as well to “method of analysis,” “treatment of data,” and the establishment of “relations” that make it possible to “characterize.”  

See pp. 10 – 11. 

Current approaches to the document in film historiography also include: 

Steedman, Dust (2002); Bordwell, The History of Film (1997): tasks, problems,  schemas, research programs. The norm/deviation conception of style challenged.  Research problem in understanding style requires reconstruction. From surviving films and other documents the historian reconstructs a choice situation. See pp.156-57. 

Elsaesser, “The New Film History as Media Archaeology” (2004):

“…only a presumption of discontinuity (in Foucault’s terms, the positing of epistemic breaks) and of fragmentation…can give the present access to the past, which is always no more than a past (among many actual or possible ones).”
See p. 103. 

See: Internet Resources for Film Studies: 

www.columbia.edu/cu/web/indv/bmc/index.html
and outside Columbia, for instance: www.jonasmekas.com (Avant-Garde NY) 

Extra Reading related to various documents: 
Paul Arthur, A Line of Sight:
 American Avant-Garde Films Since 1965 (Minneapolis: 
University of Minnesota Press, 2005).  

Matthew Bernstein, on Leo Frank trial and Oscar Micheaux   Film Quarterly 
Jane Gaines, Fire and Desire: Mixed Race Movies in the Silent Era (Chicago: University of Chicago Press, 2001). 

------,”In-and-Out-of-Race: The Story of Noble Johnson,” Women &
Performance 29: 15, no. 1 (2005): 33 -52.

------, 
“The White in the Race Movie Audience.” Hollywood and the Social Experience of 
Movie-Going.
Eds. Richard Maltby, Robert C. Allen and  Melvyn Stokes. Exeter University Press, 2007. 
Jan-Christopher Horak, Making Images Move: Photographers and Avant-Garde Cinema (Washington DC: Smithsonian Institution Press, 1997). 
Scott MacDonald, ed. Cinema 16: Documents Toward a History of the Film Society (Temple University Press, 2002). 

------.A Critical Cinema 3: Interviews with Independent Filmmakers
(Berkeley and Los Angeles: University of California, 1998).
Patrick McGilligan, Oscar Micheaux: The Great and Only (New York: Harper Collins, 2007).
Jacqueline Najuma Stewart. Migrating to the Movies: Cinema and Black Urban Modernity (Berkeley: University of California Press, 2005), 1 – 19.

------, “Negroes Laughing at Themselves? Black Spectators and the Performance of Urban Modernity,” Critical Inquiry 29, no. 4 (Summer 2003): 650 – 677.

Laikwan Pang, “Walking Into and Out of the Spectacle: China’s Earliest Film Scene,” Screen 47, no. 1 (Spring 2006): 66 – 80. 

Zhang Zhen, An Amorous History of the Silver Screen: Shanghai Cinema, 1896 ( 1937(Chicago: University of Chicago Press, 2005). 

Week 9: Thurs. Nov. 3. New Media Theory and Digital Restoration

Assn. # 5 Archival Poetics in-class essay
Reading: Fosatti, From Grain to Pixel, 13-28; 54-102; 211-19. 

Hand-out: Marks, “On Loving” 
Screening: The Matinee Idol (Frank Capra,1928)  56 min. 

Lyrical Nitrate (Peter Delput, 1991) 50 min. Decasia: the State of Decay (Bill Morrison, 2002) 70 min.
In-class while viewing 3 titles above, take notes for write a 4-5 pg. (double-spaced) essay in which you reflect on the  readings (Steedman, Derrida, Foucault, Fosatti), viewings, and the problems posed by archival paper/film/photographic documents in the moment of transition to digital archives. 

6th pg. – Bibliography: MLA style (in-text citation; bibliography at end)

Filmography: List titles viewed in class 

Due: Nov. 10 in class; Assn. # 4 Digital Historiography map – due midnight 
For Thanksgiving Break, view any 1
Narrative Puzzle Films 

21 Grams (Alejando Gonzalez Inarritu 2003) 124 min. 

Amores Perros (Alejando Gonzalez Inarritu 2000) 154 min. 

Being John Malkovich (Spike Jonz, 1999)

Bin-Jip/Three Iron (Ki-duk Kim 2004) 88 min. 

Dark City (Alex Proyas, 1998) 100 min. 

Inland Empire (David Lynch 2006) 180 min. 

Premonition (Mennan Yapo, 2007) 96 min.   **

Stay (Mark Forster 2005) 99 min. *

Too Many Ways to be No. 1/ Ye ge zi tou de dan sheng (Wai Ka-Fai, 1997) 90 min. HK 
The Spanish Prisoner (David Mamet, 1997)
Flight Plan (Robert Schwentke, 2005) 98 min. ***
The Village (M. Night Shyamalan, 2004) 108 min. 
Minority Report  (Stephen Spielberg,  2004) 145 mi. 
Donnie Darko (2001) 
The Boss of It All (Lars von Trier, 2006)

Spider (David Cronenberg, 2002)

The Game (David Fincher, 1997)

The Truman Show (Peter Weir, 1998)

The Usual Suspects (Bryan Singer, 1995)

Lost Highway  (David Lynch, 1997)

The Sixth Sense (M. Night Shyamalan, 1999)

The Others (Alejandro Amenábar, 2001) 101 min. 

Adaptation (Spike Jonze2002) 114 min. 

Memento (Christopher Nolan) 

The Prestige (Christopher Nolan, 2006)

Sliding Doors (Peter Howitt, 1998)

Vanilla Sky (Cameron Crowe, 2001)


Remake of Abre los Ojos/Open Your Eyes (Alejandro Amenába, 1997) 117 min. 

Code Inconnu (Michael Haneke, 2000)

Caché (Michael Haneke, 2005)
Oh !, Soojung !/ Virgin Stripped Bare by Her Bachelors (Sang-soo Hong 2000)  126 min. 
Infernal Affairs (Andrew Lau, 2002-3) 

Weeks 13 & 14: December 2 and December 9 
Assign. # 6:  Final Presentation and Final Written paper

1. Oral + Image Presentation – in class, Dec. 2 or Dec. 9 (sign-up) 
2. Final Written paper: 15 pgs., double-spaced  
Final Written paper: Research Project Expanded and Imagined 

Can be version of  Historical Document # 4 assignment or look toward your MA thesis

Format: MLA in-text citation + Bibliography & 
Appendix 
      Due: Finals Week: Date: TBA
Image = Digital Historiography Research map - wiki site final version

Oral = summary and commentary on research project digital map

Format instructions: 
Title page: Your own title, name, date, course

1.Number pgs. within body of the paper, starting on p. 1 (be sure to number pgs.)

2. Statement of possible problem to be solved: 

3. Situate your document (s) in relation to existing field, published research

4. Elaborate on how your research will engage, modify, transform that field

5. Describe the research you hope to do: where and how

6. Foreground: the challenges of undertaking historical research, including

working in this transitional moment

Bibliography: in addition to 15 pgs.; MLA style, generated from Endnote
Appendix: For filmographies, electronic sources, lists, databases you create

