To Prepare for Midterm, in class Nov. 15:

1) Answer all Study Guide questions

2) Review key ppt. lessons posted on MediaThread

3) Be certain you have seen all film/video titles screened in class

Reading for Midterm: Bruzzi, 153 – 155; 171 – 180   NOTE pgs. shortened!!!!

Bruzzi’s def.: “documentaries are a negotiation between filmmaker and reality and, at heart,  a performance.”




              Midterm structure: 100 pts. total

1) From Readings: Multiple choice: 25 questions – 50 pts. 

2) From Lecture/discussion: Essay questions:  Choose 2 of 4 – 50 pts. Examples: 


a. Compare Aoi (Good Woman of Bangkok) and Sandro (Bus 174) as

exemplifying the tradition of the “documentary victim.” 


b. What is the difference between the “indexical whammy” (Nichols)

and the “pornography of the real” (Godmilow)? Explain with an example of

a moment from 1 film screened in class. 

3. From your class papers: You may be asked to write about the position you

took in Assn # 2 Rewriting Radical Documentary History or Assn # 3 Documentary

Classification, so writing your last paper will be itself a review for the midterm. 
Week 8: Study Questions for Week Nov. 8; Nichols, Ch. 7; 
Gaines, “Political Mimesis”; Wallerstein, “Revolution as Strategy”
Nichols: 

1. What, according to Nichols is the problem with representing working class “others” as helpless?

2. How does Nichols explain the failure of so many films about housing problems


since 1935 to change the conditions of public housing in the U.S. or the U.K.?

3.  What did the Griersonians take or not take from Dziga Vertov’s ideas about cinema

and revolution? Why?

4. Explain why radical filmmaker Joris Ivens made the decision to “break the edges

of the shadow” in his film about the struggles of Belgian miners, Borinage (1934).

5. What is the best example of what the new “We speak about us to them”  of  

 “identity politics” did to classical documentary ethnography? 

Gaines: 

1. Why is “social change” such a vague concept today in the West and what are the everyday consequences of the disconnection between “social change” and “revolution”? 

2. Why are the empirical questions about social change so difficult to answer and how did Sergei Eisenstein get around these difficulties?

3. Why does political mimesis begin with the body and it is this mimesis empirically measurable or predictable? 

4. Why would filmmakers in the radical tradition want to make as visceral as possible the representation of contemporary or historical struggle? What conventionalized images would they then choose to use in their work?

5. What is the discredited political downside of any theory of cinematic mimesis?

6. According to anthropologist Taussig’s theory of sympathetic magic what is the source of the power of the image? How is this relevant for documentary film and video? 

Wallerstein: 

1. List and consider the reasons that Wallerstein gives for explaining why those who do not benefit from the capitalist world-system do not seek to transform it today. Which reason do you think offers the most comprehensive explanation and why? 

2. The author argues that there were consequences to the “worldwide revolution of 1968” for the Left. Evaluate these consequences in addition to his 6 points and make a case for one as most pronounced in the moment of the “Great Recession.”
3. If the Marxist-Leninist concept of “revolution” is no longer viable, what, according to the author is, and with what would you replace “revolution”? Or, alternatively, if you seek to “change everything in order that nothing change” what counter-revolutionary strategy do you propose?

Assignment # 3 Documentary classification
Due: Mon. Nov. 8 in class –  5 pg. double-spaced + Appendix
Readings for assign: Nichols, Ch. 8 How to Write about Documentary

1.Refine your original definition of documentary to fit these films.

See Nichols, p. 168 2nd paragraph; Re-read Nichols, pp. 20–22; 32-34.

2. Locate a prototype as starting point. See Nichols, 191-199 list, websites below, explaining why it has basic features you will isolate.

3. Produce a working filmography (3 films min.) as list in Appendix 

4. Write a 5 pg. paper in which you argue that you have discovered a new tendency. Describe the features of your examples in terms of documentary codes or conventions, and, if relevant, documentary voice/style, performance, etc. Disagree with Nichols if necessary. 

Note: For your purposes, documentary is not a genre but a mode. You are discovering a new sub-mode.

5. Appendix (in addition to 5 pgs) Filmography (alphabetical use format in Nichols, p. 191; Bibliography (class readings only, format as on syllabus) 

In-text citation to class readings: For ex: (Bruzzi, 32) Do Not do outside reading.

www.docos.com 
www.ejumpcut.org/archive/onlineessays/jc (articles and clips) 
www.docsonline.tv
www.nfb.ca (National Film Board of Canada) 
www.onlinefilm.org
www.moviesfoundonline.com

